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START..... Yet another so called 'Panzine gets off the ground. Slow but sure.
Maybe it wont be around next month or whenever, but that's what it's all about.
Your reading this for various reasonsj-

1. BOREDOM with all of the pathetic wankers and posers who seem to be the stock
hero's in the music world and noominglyﬂveryvhere.

2., Meark P and 'SNIPPIN GLUE'......
One year ago there was P.A. today there is something there is THE JAM?.
doing 2 gig on the fuckin' pavement, kid's of fifteen-sixteen forming bands and
making people get off their arses for once. EMI thought that theycould buy = 'punk'
and market it like some more tripe, now they dont know what to do.

This whole movement is about change - next week there might be ten more bands,
ten more mag's, ten more small private record labels, ten more people chucking in
tr.eir non-existent jobs and for once doing something for themselves.

I cant type, but I'm having a go so why dont you. Forget the established
pepers, next month they will be latching on tc yet arcther fad. Mick farren of
M.’.32., said it all when he wrote 'The Titanic Sails at dawn' last June. Tow
instead of applauding, lets get on with destroying all of the crap that Mick high-

lighted. To do this YOU'VE got to dosomething, go and watch a band that have'nt
a cranpy film out, in some basement or pubd. Por Christ's sake dont ever be
satisfied. Apathy kills the spirit, if you like something great ! But dont sit
b ack satisfiel make a bit of noise, if what you like sell's out, make a lot more
noise, if necessary destroy what you helped create by ignoring it, laughing at it,

pissing on it...... I'm not sure whats going to be in this issue, I've just
decided to call it 'SIDEBURNS' and to keep my enthusiasm going I'm writing this
intro. Maybe you'll end up reading this attached to eight or nine blank sheets.

/THE WECLK (Yt MORE)

My Mate has written everything that this is about so I will tell you what its not
about. We dont like Posers, so it's not about them. Its not about p=ople who
are vegetarians who only eat lettuce at the best places, and want to tell everyone
how wrong it is to kill an animal. And its definitely notabout people who buy this
just to say they have a FANZINE, so if you are one of these people FUCK OF? before
I flick & lump of Smot at you.

It is about our good Mates Jim and Steve who went down to the Teelgnods on Christumas
Eve' (Dead Turkey Eve) and had no chance of getting back - If they haé'nt had seen
me, and that was sheer luck. WOULD YOU DO THAT 7.

Thanks to all who have helped - Gretta the Typist. Alan Zdwards and Albion,
Dave Freeman, and the Darts.

Wédre at SIDEBURNS,

@),

40, WOODYATES ROAD,
LEE, S5.E.12.
We need a Typist very urgently for the next issue O e
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RICHARD HELL...EP. STIFF BUY7.

Good single 1s especialy for gultar
persong.lt's a three track E.P really,
and only 5000 are being pressed.So get
one NOVW.The three tracks are.cecccceces
"ANOTHER WORLD"™ "BLANK GENERATION"

"YOU GOTTA LOSE".Contains great attacking

guiters and dare i say Iggy type vocals!
Suitars win the day .. like to hear an
L.P of dees guise with a bit more vocal
werk.Vhole thing in a great sleeve, i've
got number 1209 who's got 12102

LITTLE BOB STORY...CHISWICK S¥
Nice one,nice one
fronted by the outrageous Bob Pjazza.
Yors deft guitar work ,not a fuzz pedal
in sight.Four great tracks including
the Animals"I'm Crying"An essential buy
particulary 'cos it's on Chiswick.%hy
is'nt this in the so called "charts?
instead of all that other shit?

gELVBD NDERIRCUND... BOOTL®G E.F.
Another great Z.P this time from God

knows where.Nice tinny sound...cutting
rhythm with lead guitar shouting above
on the main track"*®0G3Y NOTICK".Three
other short tracks on b/w.}ou know where

to get it.
JRAHal PARKER. .KANSAS CITY..LIVE!
Jorryganother harl one to g=t hold of.

from the live Marble"bootleg".This track
free on <ingle given away with new L.P
"HEAT TRETATHMENT".This juy can mouth a
tune...live is where it's st.B/W is
"SILLY TEING",nice sax plus more great
vocals from the petrol pump kingz.If you
see the live L.P buy it

THE YI3RATORS...WS VIBRATE RAK 245.

“HiIN yoi?eCUT buying the Pistols single
ask for this one to0o.If they aint got it
orier itbeciuse it rocks like a good'un.
B/ is "whips and furs"arother goodie...

and send it to mel

), ZOD[gaIE )

Frank Zappa's mind is like one giant drivg
in movie that is only open once in a wh1le
when it is open I like t5 drive in and !ce
whats going on.This guy can do scme great
voices. e then invents people to put thre
voices to,he invants situations and places,
in short he invents a new world filled

withk amazing thinges and puts out a fourty
minute excerpt now and then.
And this punk can play that

guitar like nobody else.He lispenses with
the usual ol noises churned vut by host
and really speaks...hs never wins polls.

The album itself sae'l a more
relaxed P7 talking lazily over ar electric
background...loesing control of ris body
functions in some ladies -arden.The zged
thin/r atout it all i= thst you car imagine
Prank in the situations he writes atout...
I mean he's sc sutrageous it can't be trus,
"¥ind up workin' in avas station" opens
and w#arns of such an end."Rlack Napkins"
is 72 on the guitar he really is one of
the true {Mts."”Dizco boy" ie the final
cut and emer.zes as a real Iem...atltaé%ngy
allof the non nersons at the 1local disco.
For ever combing their hair and looking
"Jear".

Overall the whole album worke,

it's not as immediatly humerous as him
pravious "movies for your ears"but keep
listening and you'll find it lurking.
Reacuring jokes like the pooile have sone
a8 has Leliable 0ld "STINK PO0TY.eees
sorr, peoples...any how ,it's late why
aoa't you go to tne movies?

‘Thats all for this issue as regards disce
maybe if it all works we'll set some sent
to us and we can Jive a more critical
cross section?....as well the above
I thoght thet i'd briefly mention some
that will be soon forgottom...

great for mimeing guitar too infront of HOT RODS...ROCKY SHARP AKD T!E RAZORS...
the mirror. any on STIFR/CYIUNICK..... CHF O7WAY....
FLAMIN GROOVI®3e.eZ.Poos.RIM 406, J,EO BOOTLES :“P“.;'}R 5 -:‘.-_7.

ey 1tis eAtLlesINOt & real classic C1e96 &Tel Al nmicere * SRR 1o @2

this one.Four pretiy good numbers thet
sounrd better belted out at full vol.
Lottsa Dave Zdmunds echo,slide zuiter...
(movie stars!)"Get a shot of rhythm and
blues"sounds like ones of those early
BI4TLES numbers where the TAB three let
Ringo have a crack at the vocals.
CANNED HEAT..E.P.....REM 407.

Yot a2 bad selection of numbers from

a good boogie band.Includes a good versi®n

of "WOOLY BULLY".Their hair is too long

though.
T ~Moov—
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Frcbably the best Band gi: Iing in Lon
these days is the Stranglers - hell

I have'nt been «xociteu about
band¢ for yon.s - so its up %o
every week to see tne banl. Up &t
Marguee Jean kieks in the winicw to
the attention of all the tired po
Hugh suggests destruction -thic is

kind of band. 1 mean
and they dont sing avout rivers,
sumners an<i chicks with rain™ow e jes
Who threw ir the word psychadelic ?
baé - and they do it »ithout li;ut
jarz pedals. At the:r .igs
threathened I like tha idea -

last time somebody poked ‘their
at you z2nd meant it. 3inne
no records out I had to see them
again - Tell I even bousynt
Albune to vazuely remind me of their
sounc - and tken a live recording in
December -.

seeiag

e
ton.,que
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The band comprises :-

Hugh Cornwall - F:itar
Jett Black - Drums
Jean Burmel - Bass

Dave Greenfield - Keyboards

the Nashville
the
attract
218,
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Torzct the convenient tecs
hal - and go and tho- -
the new single - one »°
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have
"Crip'tis
their best cta.e
T™ey have reczently simed 40
ts an? a result a live
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paid out I shall switch 2n my
sive . you the: fagetsii..s

In the quaue ostside vere a 10%
who Lad bo-rowed dai's old ccat
eveninz: - t .¢ Btranzlers are'nt
diersing up - thev are about _he
arjurd, along with the
who is tae guy ? T.¥.)

of p=0ple
“oritng
about

btes: band
*cel.ocde.(Blimey

The band came on at abovut 30 p.m. and went
in %o their single to %e "GRIP"
"SOUZDAY I'HM GCING TO SMACK YCOUR FACE"

Znter the Puniks (their word ! )



GREAT s..... they po go ed and scared
the shit out of the crombie boys dressed
in their daddies coats.

The set continued with tight drumming,
keyboards, guitar and devastating bass by
Jean Jaques - enter the roaiie - the
Mutant who adjusts some wires ana a
toppled mike stand - Great atmosphere - I
only hope that the recording mobile got
it all !¢
Back to the gig - the band did many of
their best knovn numbers and also some new
ones -

"Straighten Out"
"London Lady"
"Something Better Change"

"Your not real oh no your not
Your not real oh no your not"

"Goodbye Youlouse" and "Peaches" were
great - Jean Jaques really means it when
he says he wants to fuck a good looking
chick 1. The band rocked on with people
dancing on the tables ... then into
"Something Better Change'" and the
excellent "Go Buady Go" ending with Jean's
bass being enthusiastically pulled away
from him by the audience.

I Jont think that they were as menacing
as previous gigs i.e. Marquee, but they
like the Nashville as a good gig,
Remember Hugh Cornwall's opening remarks
seses "Listen - two years ago you did'nt
care".... I'M A VICTINM.,

J—c*c_t,PE'C;c_K...

S50 who are the Stranglers then ? Jett
Black, Drummer and founier member picks
up the story.
"Hugh and I were working in a Band about
two years ago, which was'nt going the way
that any of us were happy with so
eventually the band disolved. And Hugh
and I started to get another band together
and we met John by accident, who at the
time we knew as a classical guitarist,
and he had written a 1ot of songs. We
neard some of his songs and really liked
them. John told us that he had always
wanted to play bass, and it just so
happened that Hugh had a bass so he said
"there's the bass - play it", and after
about three weeks he was really getting
it together - you know, and we were then
looking for another guitarist and we got
one for a few months, and it was'nt
really working with him - you know -

he was'nt really i the same sort of
music as us so Xe Te}g and a fgw mgnthp

Jac.

ago we advertised for a keyboaris man, \\
we really wanted a keyboards man and

Dave came along. “e had several guys
along who were auditioned - I suppose
you'd say, and Dave was the only one that
had any sort of feel for the sort of music
that we wanted to do, so we very quickly
decided that he was right for the bard

and immediately we got into rehearsing.

We had very little work for the first few
months but we spent lots of time re-
hearsing, and that was tie earliest
beginnings of the band.

Tebie = ere you more or less like any
other rock band at this time ?

Jett - No - we never tried to do what
was current, at the time what we were
doing was very similar to the sort of
thing we are doing now. Although the
numbers are now set, there are only a
couple of numbers in the set now that we
were actually playing at that time, one
of them is "Go Buady Go" e played that
rignt from the off, so I mean the style
was similar.

T.M.- Yea ! you had a definite idea
of what you were doing then ?

Jett - Yea, we wanted more or less what
we have achieved, but I think the songs
have got better in the last sort of twelve
months, and the playing must have got
better too !

T.”.-Does Jean and Hugh do most of the
writing ?

Jett- Jean and Hugh do pretty well most
of the lyries, but the actual song writing
is usually a joint =2ffort,you know some-
body has got an idea for a part of a song
and we just sit down for a few hours and
eventually come out with a song.

T.M.- So the whole band is involvea ?

Jett- Right - the music is totally a
joint effort.

T.4.- I reaa that you all use an ice-
cream vaan to get about to early gigs

Jett - Yea, we usea to use that - we have
gone on to something better now, but we
nave still got the ice-cream van, which is
outsiue ana just about talling apart !
It was quite unique because we aont know
any otner banasthat go arouna in an ice-
cream van - but it servea us well.

T.M.- rnis all nappenea aown at Guildford.

Jett - Yea, I was living in Guildford
and Hugh came to live where I was living
on a huge property there, so I was able
to put everybody up. If it had'nt had
been for that it would have been extremely
hard to get the band together.

T.M.- What are your lyrics aiming at ?

Jett- I guess you could say that we are
trying to put across what we see as we live
our lives. All our lyrics contain instance
that have happened like ahh "bitchin"




is relating to our visit to Amspterdam and
there are lots of people that we met that
are in the lyrics.

T.M. - "Goodbye Toulouse" is interesting
Hugh mentions Nostrodamus on stage, is
he interested in that sort of thing ?

Jett - Not especially, I mean Nostrodamus
is very interesting - his predictions are
uncanily correct. His prediction is that
Toulouse would get wiped off the face of
the earth by some sort of nuclear holocaust
80 it seemed a good que for a lyric, so we
wrote about that !

T.ii.- Your gear was bad for a while ?

Jett - Oh yea, we suffered with bad
equipment because we started with nothing,
and we had to find the money to get
equipment together. It takes a long
while to get the money together if your
not working during the day, which we never
did because we always believed that the
way to do it was to keep playing at al
costs, so that we'a become tight and
develop all the time.

T.M.- How did you go down in the rest
of the Country?.

Jett- Terrible, Terrible ! We were
booed off stages everywhere (laughter)

T.M.- Your popularity is gradually
spreading out from London now ?

Jett - Yes, its growing now, all of the
Lonion gigs seem to be going okay. There
«re a lot of people in London who know our
zusic and like it, sv its really great in
London, but the reaction we are getting
Jut of town is gradually changing in the
same way that it changed in London.

I mean the first London gigs that we did
we were booed off stage - people did'nv
understand that we were trying to do some-
thing different.

T.d.- So the band as it is now is what -
eightuven months old.

Jett - Yea.

T.¥M.- How do you react to criticisms and
reviews 7.

Jett - Yea, we see them all of 'he time
¥e have got all our press cuttings from
ti.e beginning, and it's interesting to read

through them tecause in all the early reviews
they say thst we are awful and terrible,
and that our music is uninteresting and
boring, but as you read through them over
the months you see the same Yriters
changing their point of view, and today
they are saying " Oh, we have really got
something - the music is great "

I dont know if that means we've changed
all that mucy, I dont think we have, I
think its just that people are beginning
to azcept that what we are doing is valid.

T..i.= Do you think that the'"New Wave"
has helped your acceptance ?

Jett - Ve were beginning to attract

attention dong before the punk thing
started. So I dont think that its just
the "New Wave" that has brought
appreciation of our music on. Its just
the fact that people perhaps are more
aware, you know the Press talks about the
New Wave of Bands so maybe more people
are prepared to come and listen to what
we are trying to do. I suppose in a way
it does help but we were doing what we
are doing now about a year ago, which was
long before there was any talk of ‘he New
Yave.

T.M.- How do you feel about your Aud-
ience ?. Do you feel you have a following.
Jett - Oh, definitely yea, we sece some
faces that we r.cognised at all sorts of
places and its spreading rapidly. I mean

London audiences are great, there is a
hard core of London supporters that come
to all our gigs.

T.¥.- Now that you have got your Contract
and when you have got your recoras out
you will have a lot more power to reach
more people. How ao you hope to retain
your close audience contact ?

Jett - We dont want an over-kill NO.

The way we plan to do it is to get some
records out that will show the sort of
music we play and we want tocontinue to
play the sort of venues we're able to do
at the moment. ‘e are not into the idea
of touring around the Country playing
venues in excess of our drawing capacity.

T.M.- How did you feel about supporting
Patti Smith ?

Jett - It was great for the exposure it
gave us, very enjoyable gigs. Ve
suffered a lot with equipment hassels
end several times we did'nt get enough
time to get a sound check, so we were'nt

very happy 7ith the sound at those gigs,
one of them was very good - I think we did
four or five with her in all, the sound
just was'nt as good, but it was a great
experience, it took us to an audience that
we would'nt have reached otherwise, it was
gooa for us, good exposure.

T.ii.- You want to keep in contact then!

Jett- Yes, we like the kind of venues
where you can see the whitas of their

eyes !. Hammersmith Odeor is'nt so good
in that sense, but the Round House is
more suitable because you car really sce
the audience in front of you.

T.M.- What about the Marquee gig, Hugh
said that he did'nt want to play there
any more.

Jett- We've got mixed feelings about the
Marquee, it does'nt seem to be where its
all at - at the moment the Nashville is
a far more enjoyable gig to play for some
strange reason.



T.¥.- I read that Hugh and Jean sight Jimi Hendrix as the turning point in their
attitude towards their music. Xan you illuminate ?

Jett - I think that technical ability had gone as far as it was going to go at that
time - the time had arrived when we felt thet we should look for tomething totally
different, as opposed to pure technical ability, because I dont think you could
surpass what HE was doing. 50 in that cense that was a turning point, and it was
time to think of doing something different. Whereas at that point there were a
million bands emerging trying to be Yendrix, and it ha? 2ll been done, 30 we thought
we would do something else.

T.M. = How do you feel about Doors, Velvet Underground comparisons ?

Jett - Its asparent that some of our songs must sournd ¥ors-ish, and its not the
result of any conscious endeavour to do so. TIts Just the way it hapopened. Ve do
like the Doors - we listen t5H then.

T.M.- Yhy United Artists ?

Jett- U.4i. seem to understand what we were tryirg tos 1o, They could see that what
were doing was being appreciated and they were juite pmienable to us saying our
m.3ic the way we wanted to do it. They just seemed to talkx mtore sence about the
way we should sell the band, ard that was it I suppose.

T.¥.= A single is next in that case - is it 'Sripvy 2

Jett - "Srip" will be releasej ir January. Its already been recorded. From *hat
point I think that we cen expect to reach a mich larger sudience.

Tiwe = Will the following L.i. contzin the numbers that you are test knowsn for 2.

Jett - Yes, there will be songs that you are familiar with, and some new ones.
We've loads of new ones in the pipeline, the problem st the moment is getting time
tr rehearse them, but we have all the ideas trere.

T.ls = 5o really you are prolific iriters ?. At the live recording .ou slotted in
three new numbers which was great.

Jett - Sure yes ! ‘e have got over two hundred songzs at :he moment, some sare just
citting there, some we've plaved, some we have'nt,and sone we are leaving for a later
staze when with new equipnment we can get icdeas together that will suit those songs.
&r2 some songs are those that really are'nt suitable for us that ma:be we'd like to

give to other banis, you know, I think we've got so many songzs, we must have a
gonz fer every band in the business.
Tede- 3¢ h~w important is the recording contract then 2.

Jett- well it should ultimately mean that we will be able to 3o the things we want to
17, in a musical sense. It means tnat if we can get some successtul records released
we'll have time to get together what we think will be more interesting and emjoyable
music., Its aifficult to get thnat together when you are working every night to make
ends meet, when you cuan get revenue trom recora sales as well it enables you to ao
the things - you know, to develop your art, in tact.

L.lie= ''nats wnat you nave been uoing presumaoly in the last year.

Jett- Sure ... we've had a fuller callandex: than practically any other band on the

scene, I mean we've done probably more gigs this year than anybody, and although
thats nice, it keeps us in front of the public,and it reaches more people we want
time to turn out good records as well, because people are forever asking us and right
from the early days there were always people saying '"when are you getting your record
out"? we really like the songs-we want to hear them at home " . 350 obviously if your
in the music business you want to sell records.

I'.M. - Next year you are off to tne continent ?

Jett - Yea, we've got some dates already lined up in Germeny and Holland. The tour
ig not fully set up at tae moment.

T.4.- Cn your return will you be doing as mmny gigs as before ?

Jett - VWe're certainly going tocontinue to play all our favourite venues, because
we know that there are a lot of people who want to come and hear us..... and we want
to play for them.

T.id. = How do you feel about the punk movement ?

Jett - I think that we were one of the first British Bands to be labelled by the
media as a punk band, but we've never regarded ourselves as a punk band, I suppose
we're on the friage of punk. I think that the whole concept of the new wave of
punk bands is great because it means change, and the music over the last iive years
certainly has become incredibly boring with very few exceptions, especially around
the small clubs and Pubs.... you see the same old bands doing the same old stuff and
taking off each other, and the whole thing is totally stagnated. So the mere fact
that a new wave of Bands has emerged that are doing something different is great,

L
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I mean it cant do any harm, some of the bands are suffering from adverse
publicity but this is really a storm in a teacup, it all amounis to nothing.....
and all these chaps are trying to do is to play something a bit different, and add
a2 bit of excitement into a very dull music scent, so that is good - we're all for it.

T.M. - Can you see them developing well next year. Will 1977 be important ?

Jett - Punk will go on for quite a while,and you'll see bands emergirg and others
dropping out like with any new movement,and eventually T suppost it'll be time for
something new, who knows what that'll be.

T.¥.. - At one of your early gigs I read that the entire audience walked out ? !!!

Jett - Oh that was amazing - yea .... Well it was in Purley, some sort of

Conservative Club, over eighteens night, or something, and when we saw the public
walking in dressed in evening gowns we thought " they are not going to like us ",
and we decided that ‘we were'nt going to compromise our act, we were Jjust going to
play what we usually played..... after all we had been booked by somebody who'd had
plenty of time to see what our act was about, and it was'nt really offensive - it
was just that we coull see that these peoples were just into less interesting music
that we were trying to create, and to these sort of people I think that we'd only
gain respectability when we were seen on the Talevision. So at the beginning of
the act I went up to themike and said "..., "ell your not going to like us so you
might as well fuck off now !" So after a couple of numbers a coupls of neople started
to leave and then a few more,and towards the end of the evening they were running
to the door, they did'nt want to be the last ones out.... all four hundred people
walked out and that was tremendous ! because it proved to us that what we were
atout was what we thought we were about.

That here was an sudience that we could see that did'nt have the perception
and the interest in music to evern want to listen to us and it is often very
easy to assess what an audiences reaction will be to us purely by the way they
hehave and the way they look...... so that was really good !

T.M. - So you were pleasei that you were'nt appealing to that type of audierce.

Jett - Well it would have been nice if they would have enjoyed us, but you

see there is a large section of the population who are only interested in songs
they know, and you can see then in all sorts of venues, people go along expecting
to hear certain songs, and in that sense its the saze for us. The fans that
come to see us want to hear our songs eve: though they have heard them before.
50 obviously 1f you hear a sound and you li<e it your going to want to hear it
again, but there is a type of audience that only wants to hear whet they knov and
love if you like, and there are other audiences that want to hnear something new
you know. You cant play original music to the sort of audience that only wants
to hear sturf that they have heard on the radio, or chart material.

T.¥. = They want to play safe then 2.

Jett - Yeah, I think people are very scared of the unkncwn, in fact, even
vhen 1t comes down to music a 1ot of people are scared to sit and listen to music
they dont understand - I dont know ! They have a musical complex in a2 way !

Interview witk Jett 3Black made on the 1€/12/7%4.

You can see them in Town in February, the single"Grip" is
released on U.A. on January 21st - BUY IT AND BECOM® 4 VICTIM.



HOT
RODC

Live at €he

ROUNDHOUSE
5|12 |>¢

Good crowd outside the Roundhouse 1 0lg’ Ly&0L Crusiue: 10 aeat LTy he SO D@L M.
First on was a reggse band...AS57aD,tney playea a zood confident set despit shouts
of “HOT RODS...J0T RODS"....the stage was soon littered with paper jets thrcwn by
people who's comments werein the,"ha,ha i Zot the singer in the head" vein.Tim= to
80."HOT RODS...HOT RCDS"...the Pirates wewe on next,i was looking forward to sesing
them after hearing about the Wilko Johnson/Mick Green link,Vick Gresn was great
the Pirates however don't exist.
"HOT...RODS..."70T RODS",as the Pirates left the front
stage crush began,all down the front for the real biz of the eveninr.5ad to see
the on stage posers takeing their on stage seats just before the Rod's entry on
stage.
Lots of shouting for the band now,fromt of stage is packed in,and then the

band comes on.This is what rock and roll is all aboui....the L.P has only been
out a week and now ,right now you can seethe band play it for gou!The crowd goes
wild as the Rod's go into"Get across to you"....a number that says it all.....

"...we're only trying to do what makes us feel right,

nothing else matters in the worlda tonight,

the band is really cooki'n,

sweat's comin through,

all we gotta do is get acrossto you....."

The band then proceded to rock and roll all night...with every drop of N¥dXsweat
lost by the band being matched by every one in the auiience.It really is great
to see a band so close with their follovwers,the WHO in the sixties clubs must
have had the same relationship...and it really makes the whdle gig.

" ..baby clothes all over the floor,

mortgages,I cant take no more..."

Young band playinz in front of their mates, Imean it works,fhen the Rod's leave
the =stage you know that they ar'nt all going to fuck of in some limo whilst you
missthe last bus home.

They have come a long way in ayear,their large repatoire

is evidence,lave Higgs has emerged as a sony writer,Barrie Masters as & tough
vocalist and Steve Nicol/drums,Paul Gray/bass as the powerful heart ot the unit.
The gig rockea on with Barrie stanaing on the P.A ana clapving and leap frogging
over Dave Higgs.It was the P.A that was to spoil the gig as it kept on cutting
out on one side dulling the vocals and guitar especially.It was to mar the real
highlignt of the snow "Unthe Runf.A number tnat is inaicative of the airection
that the Rods are able to progress.It xas done as tne encore...sixties teedback
4ud Barrie ana Steve witn tneir heads in bandages,barrie later returned with
4 fatal head wound!Dave let his guitar feedback and & strobe light came on.....
people were going wild on stage the security was looking worried as fans tried to

reach the stage.....yup this is 19768
‘ L ] ] & ‘::::’




Despite the P.A the number was a winner,the Rods should have knocked it on the
head then,they had been on at that stage for about an hour....which for a high
energy band is long enough.The crowd demanded more ,the band returned and did
three more numbers to the crowds delight,finaly it was over,as the house lights
went on the front stage crush finaly relented. and for the first time all night
you could stand om your own two feet and breath easy....that is until the next

tims, . MOON.

FeeC Goope few Lewms

secsvece SOTTATND SURSAL 24/12/76  oesssidels

Lew Lewis walks in to the Bar and I did'nt know hi», and I thoucht
this Guy looks the part at a Feel Goods Zig es.. A real hound, the
sort that goes "YHC YOU LCRIVIVG JOHN"?. Lew Lewis played a fine
set, his band is really amazing - highligkts ware "Ive got my eye
on you" and "Boogey on the ltreet". Tnis guy 1id'nt put a foot
wrong all night - I'n sorry I cant mention any of the memhers

of ihe band by name (If anyons can help hera could they Dieane

get in toucn ? Ve can do a whole psge on em ! ) 3BIG DEAT.

Down front the kids were really gscing places, sweatiny buskets we were sancing

and gigging around - Lew Lewis departed ..... tims for a quini irirk, and then

the Feelgoods, and ‘he whol= plaze =rupts. Lee drescea in winkle pickers anlt
Harrington (Squires Jacket), ¥ilco in his ucual Back ard rei shirt, Sparko in nis
cream suit "Big figure" as menacing as ever in shades and gre=:s pack hair. To

me this is live music at its peak - This was the thira iri best weel:nods gix

Ive seen this year ( How many times have Zappelin plavea ir '{7) Each time they
have been a bit difterent...... Southend was fuckin: great - all the favourites
vere down "Boom Room" "Riot in Cell Rlock No. ", "And shouli'nt call the Jontor".

"I'm a hog for you Baby" was my favourite - just like "Crn Stupicity" full of

povwer with V¥ilko doing THE walk and devastating the audience witc power chiori tulietts,
New songs were slotted in that have yet to make it on to vinyl ..... "¥Maddison Blue
with Lee on slide guitar ana the furious "Lights Out".

Lee blew some great harp and plavaes some nice slide guitar - tne rest of tte tire

he war merace, aoing press-ups - storming the aram kit. Sparko auoptea the "ilkn
walk on some numbers back and forwara=s, back ar.) forwaras, back aru torwaras.

'he onccore was fine rock n roll "Ree dop Hula" and "Johnnie B Goonae"™ ¢ R K A L «.e
All over to00 SOOnN ee... ‘I'he Keelgonds were great - the sooner I see tnem azain tue
better - ..ive they uare the best. PUOINTS 1'O PONDLR evee. wnilsu watching 1rop or tne
Pops (Ha Ha) I wondered what the lead singer of Brotherhood of Nan would look like
if he started to sweat ar? jerk off his Mike...... Really one of the best nights
out for Yonks, but what if Lew Lewis had jammea with the Feelyocds 7?7, I'm a Hog

PEE JAC.

SINGLES X— TRA

Saints .... "I'm Stranded” b/w "No Time" ..... Power Zxchange
Wow ! One solid wall of guitar that rips tnroug: both sides of the single -
Great. All the way from Australia where dark glasses are alive and well reminds
m e of the good old Vibrators..... nice one




Count BishopSe......"Train Train"...... Chiswick Label

Curious R.N.B number this. I like the Bishop's E.P. on Chiswick - a real hard
r ocker,go I was looking forward to this .... the picture of the Band on the Cover
was a surprise - ha ha ! I was expecting a real outrageous unit..... so you cant
beat your brain for entertainment. Beide "Taking it Easy" is in many ways
better - heard that an L.P. on Chiswick may be soon in the offing, an essential
buy.

S MOON

We s9y...
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"DARTS" eooee Residency at London Rock Garden - 22/12/76 and 2)/12/75

Jeeeezuss ! What a joint this Rock Garden place i8 +.... I mean the place
is full of posers, chic idiots running up and down the steirs who only came to be
seen eating salad upstairs.

On the 22/12/76 was a Boogey Band called "3orderline" who were okay..... The
weautiful people in the audience could only gaup, talk about Rod Stewart and sip
tomatoe juice..... period. THERE WERE ONLY THREE OF US CLAPPING ALL NIGHT.....
YOU ALL MAKE M2 SICK.

Even when the band of the night "The Darts" this bunch of idiots could only stand
about.

"Darts" are a relatively new Bani - several bands from the past have supplied the
members who are:- Vocals - Griff Fender, Deep Throat Den, Bob Fish, Lydia Martin

Bass - fhump Thompson - Guiiar - George Currie. Drums - John Dumner. Piano -
Harry Howell and Sax - Horatio Hornblower. They have played in such bands as :-
"Rocky Sharp and The Razers" Mickey Jupp Band" " John Dummer Blues Band" and Johnnie
Mars". The humour in the band is amazing... thank you Denis, and on stage with
costume its GRGLAX. Oh yeah, they are another Band who wont play the Marquee until
all the regular wallpaper has fucked off...they want to play and wien there are nine
members in the Band it aint easy to make ends meet. Some of the gang are full time,
others have their day jobs still . Griff Pender yer actual spive happens to be a
Second hand Car Dealer! (Anyone got a cough drop ? Want a gross of watches.
ZING WENT THE STRINGS OF MY HEART.

T, MOON _and P. JAC (alias The Welks)




